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摘要 
 
贵州，因边远的地理位置与边缘的文化处境，在旧时的主流文化中往往被书
写成“蛮荒”“化外”之地。随着时代变迁，贵州在当代中国电影中的形象是否
与旧时有所不同？本论文围绕“贵州形象”这一研究主题，力图结合电影学、文
化学等理论，在梳理贵州影像发展历程的基础上，深入分析在不同的时代背景下，
贵州形象在影像文本中被再现和被表述的方式，解读投射在贵州形象之上的文化
记忆、文化想象，探析哪些因素影响贵州形象的生成。本文的创新之处在于对我
国当代电影中较为冷门的贵州题材电影进行系统的梳理、阐述与剖析，试图挖掘
贵州形象塑造背后的权利话语、身份政治、意识形态等。 
全文共有六个章节。 
前言。本部分首先说明研究起点；在回顾形象学及贵州形象研究相关文献的
基础上，梳理研究内容，拟定“贵州影像”“贵州形象”两个概念；最后介绍论
文框架。 
第一章，现代政治语境下的贵州形象（1954——1978）。本章在分析时代历
史语境的基础上，梳理建国初期到文革后两年贵州影像政治化的特点，归纳在中
心文化的俯瞰下，贵州形象被塑造为“被拯救者”。 
第二章，社会变革语境下的贵州形象（1983——1999）。本章分析十一届三
中全会后贵州影像对文化反思所做出的努力，归纳在中心文化的凝视中贵州落后
却富有人情的“乡土”形象的生成。 
第三章，全球化语境下的贵州形象（2000——2014）。本章梳理新世纪全球
化背景下，本土意识逐渐增强，多种力量的碰撞促使贵州影像创作呈现出多元化
的特点，通过“他者”想象和“自我”表述，以及二者间的互动构成了贵州形象
的多重言说。 
第四章，贵州形象建构的深层原因。本章首先在时间轴的框架下对比贵州影
像叙事模式的前后变化，勾勒出贵州形象的流变轨迹:在时空流转中，贵州形象
由原来的“被拯救者”逐渐流转为现代文明的“拯救者”，贵州由一个落后的空
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间，演变成了现代人类心灵的栖息地。在此基础上归纳总结贵州形象的固滞特征。
纵观贵州影像六十年，在贵州形象的流变中，我们发现一个固滞刻板的贵州：现
代文明的对立面。而意识形态、导演的身份、“他者”想象等方面是建构贵州形
象的深层次原因。 
最后是结语。当代贵州影像叙事依存于新中国成立以来的政治文化变迁和艺
术思潮流变。贵州形象的塑造，无论受到意识形态制约还是导演身份影响，均离
不开“他者”的叙事角度。贵州影像所塑造的“贵州形象”，作为与现实贵州互
相叠加却存在差异，因此被赋予了多重涵义。解读贵州形象，可以发现它不仅是
对“贵州”的阐释，也是对中心文化的描述。 
 
 
关键词：贵州影像；贵州形象；他者视角 
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ABSTRACT 
 
Guizhou, due to its remote location and marginal cultural position, has always 
been depicted as a “barbaric” and “unenlightened” place in mainstream culture in the 
old times. Along with the change of times, is there any change in the image of 
Guizhou in contemporary Chinese movies? Centering on the research topic of “image 
of Guizhou” combined with theories such as gemology and cult urology and on the 
basis of sorting out the course of development of the portrait of Guizhou, this paper 
makes an in-depth analysis of the way the image of Guizhou has been represented and 
built in movie-text, interprets the cultural memory and cultural imagination projected 
in the image of Guizhou and the factors that have influenced the image of Guizhou. 
What’s new in this paper is a systematic sorting, elaboration and anatomy of byways 
of contemporary Chinese movies featuring Guizhou and attempt to unearth the 
interaction of power-discourse, identity politics and ideology that lies behind the 
image building of Guizhou.  
The paper consists of six parts.  
The foreword mainly introduces the origin of the study in this paper and 
elaborates the significance of the study. On the basis of reviewing relevant literature 
on imagology and image-related study, the content of study is sorted out and focused 
on two concepts, namely “portrait of Guizhou” and “image of Guizhou”. Then the 
general idea and structure of the paper are introduced.  
Chapter one is the image of Guizhou in the modern political context (1954-1978). 
On the basis of analysis of the historical context of the era, this chapter sorts out 
features of the politicized image of Guizhou during the period from founding of New 
China to two years after the Cultural Revolution and concludes that overlooked by 
central culture, Guizhou is portrayed as “the salvaged”.  
Chapter two is titled the image of Guizhou in the context of social transformation 
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(1983-1999) and analyzes the efforts made on cultural reflection through portrait of 
Guizhou after the Third Plenary Session of the 11th Central Committee and concludes 
how the backward but humane “rural” image of Guizhou has been built in the gaze of 
central culture.    
Chapter three,the image of Guizhou in the context of globalization (2000-2014). 
This chapter explores the growing sense of nativeness against the background of 
globalization and the pluralism presented in the portrait of Guizhou caused by 
collision of several forces as well as the expression by the “Other” and imagination by 
the “Self” and the multiple-expression of the image of Guizhou led by the interaction 
of the two.  
Chapter four explores the in-depth reasons for the image construction of Guizhou. 
This chapter contrasts different narrative patterns adopted for the portrait of Guizhou 
in different eras and sketched the evolutionary track of the image of Guizhou in the 
first place and on this basis analyzes the stereotypical trait of the image of Guizhou. 
What follows is an anatomy of the in-depth reasons for the construction of the image 
of Guizhou from the aspects of ideology, director’s identity，imagination of the 
“Other”.  
The last part is the conclusion. The argument of this paper is how the portrait of 
Guizhou in modern China is dependent on the evolution in politics and artistic trends 
since the founding of New China. The “image of Guizhou” built by the portrait of 
Guizhou when overlapped with the real Guizhou shows differences, and thus is 
endowed with multiple implications. The interpretation of the image of Guizhou is not 
only an elaboration of “Guizhou” but also a depiction of the central culture. 
 
Key Words: Portrait of Guizhou, Image of Guizhou, Perspective of the “Other” 
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